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The Turn Out
LOGLINE:
In a small town in Southern Appalachia, a trucker must decide if he will stand up
and take action against sex trafficking at his truckstop.
SHORT SYNOPSIS:
The Turn Out is a feature-length film set in Southern Appalachia and at a truck stop
in Mineral Wells, West Virginia. The film examines the ever-increasing epidemic of
domestic human trafficking and child endangerment, as they relate to the current
opioid crisis by telling the story of Crowbar, a long-distance trucker who discovers
that a teenager is being trafficked at his local truckstop. The film explores the
choices he makes once he is aware of her situation.
The Turn Out melds the testimony and talents of sex trafficking survivors, antitrafficking activists, and truckers with the work of film professionals to create a
tapestry of moral dilemma and personal connection set in the local landscape of
Glouster, Ohio, Athens County, and Mineral Wells, West Virginia.
One story shared with us by a survivor:
“My grandmother was sold at a truckstop from the time she was 12 until she turned
18 and became an adult … your movie hit me hard. It was as if I was watching my
grandmother on that screen.”
Jessica Graham
Survivor's Ink

DIRECTOR’S STATEMENT:
In 2017, 4,687 calls were made to the National Human Trafficking Hotline.
According to Truckers Against Trafficking, 1,980 calls were made by truckers.
Almost half (48.5%) of the cases reported by truckers involved minors.
While I was teaching at The Ohio University School of Film, in September 2013, two
arrests were made in Athens, Ohio, in a domestic sex trafficking case: a young girl
was being trafficked by her father’s girlfriend in exchange for drugs and money.
Eleven years prior, in 2002, a trucker parked at a travel center in Detroit made a
phone call to report his suspicions of two girls being trafficked at his truckstop. He
saved the lives of a young girl and her cousin who were kidnapped from Toledo,
Ohio, and trafficked across state lines.
Based initially on these two stories and the research I conducted in Ohio when I was
teaching at Ohio University’s School of Film, I wrote The Turn Out in 2014.
Set in Southern Appalachia, the film examines domestic trafficking at truckstops in
rural America through the story of a trucker named Crowbar who comes to the
excruciating realization that he has become an active part of a sex trafficking ring
when he engages with an underage victim. The film explores the choices he makes
once he is aware of her situation.
While The Turn Out is inspired by the story of a trucker who did not purchase sex
but made a phone call at a truckstop that saved the lives of two victims, the
fictionalized version the trucker is a less-than-heroic everyman who actually
engages in the sex trade. To him, a quick, inexpensive rendezvous with a prostitute
is an innocuous respite. The Turn Out challenges simplistic understandings of
bystander, perpetrator, and victim. By the end of the film, Crowbar comes to realize
that he is, in fact, culpable and could play an essential role in prevention.
To inform the narrative, I interviewed survivors of trafficking, truckers, and
legislators and incorporated their voices into the narrative. The documentary
elements of the film also informed the casting. For example, a trucker for the United
States Post Office plays Crowbar, a survivor of 25 years of being trafficked on the
streets of Columbus, Ohio, is the advocate who works with the underage victim.
Neveah (“Heaven spelled backwards”) is played by a young woman who, herself,
was subjected to child endangerment due to struggles with addiction in Chauncey,
one of the five poorest counties in Ohio. She shared her own story about how she
had managed to escape her heroine-addicted mother when she was traded for drugs
to a dealer.
Staying true to the regionality of the issue, the film is set at the aging Liberty Truck
Stop in West Virginia, and Glouster, also one of the poorest counties in Southern
Ohio.

As an additional note on the storytelling, my grandmother, a survivor of Auschwitz,
often said to me: “I don’t know why they keep making those films on the Holocaust,
killing us over and over on screen.” I took her sentiments to heart and for this
reason, I decided not to show the actual sexual abuse in The Turn Out on screen. The
film focuses on a bystander who can challenge our proverbial blindness and
encourage the viewers to see what is otherwise hidden but directly on our
doorsteps.
This film raises questions of women’s agency and victimization and counters the
misconception that trafficking predominantly involves girls and women who come
from outside the United States. This film highlights that a majority of the women
committing a “crime” of solicitation are actually forced into it. For example, State
Representative Teresa Fedor, a consultant on the film, has made this her bipartisan
life work and after a long struggle, finally passed the End Demand Act in Ohio in
June 2014.
From my research, it is clear that addiction, poverty, and lack of opportunities are
some of the leading causes of domestic inner-family sex trafficking.
BRIEF PERSONAL STATEMENT:
In some ways, it should come as no surprise that I took up film to tell stories, the
camera always a presence in my family history, my Hasidic father behind the super8. But, where I’m from, it's not the norm to watch movies, let alone create them,
because it is diversion from a life of piety, devotion, and modesty. Hence, the
paradox of my cinematic project: on the one hand, film has informed my early life,
on the other hand, it was entirely forbidden.
The silent witness of the camera and the inherent challenge of its documentary
voice continue to inspire how I engage with stories that move me to action. In 2010,
I dated a trucker which led to trips over-the-road in his rig. At the same time, I
learned about Truckers Against Trafficking which galvanizes truckers to notice and
report signs of human trafficking. Because they are on the road, and because of the
demand for sex workers on “Peterbilt Alley” (the lines of parked trucks at
truckstops), truckers are deemed the “eyes and ears of America,” the potential
witnesses to the crime. This awareness inspired me to write The Turn Out. My goal
was to blend my documentary research with the dramatic possibilities of a fictional
script.
My first documentary project, Divan (2004), informs this process since the film is an
autobiographical archeology of my own Hasidic narrative. Working with
documentaries inspired me to incorporate real life experiences into fiction. This
proved to be true in my first narrative project, Where Is Joel Baum (2012), where my
actors’ life experiences were integrated into the story. Our work together earned
one of the actors a Best Actor award at the Starz Denver Film Festival and a leading
role in Felix and Meira (2015), Canadas 2015 submission for the Academy Awards.
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information: www.survivorsink.org
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